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Flvis 


Caught in a Trap 


INTRODUCTION 


is had a wonderful, zany sense of humor and | think the pictures in 
this book are evidence of that fact. These photographs were taken in Las 
Vegas in August, September 1973, when Elvis was in an especially “zany” 
mood. He did such things as making funny rhymes, singing silly lyrics to 
his songs, coming on stage piggy back with a toy monkey on his shoulder 
and coming on stage in a bed. The show became the Elvis Presley com- 
edy hour. Actually, there seemed to be two shows going on at the same 
time; one show for the audience out front and the “inside” show for the 
band and singers on stage. But finally, the Colonel had a talk with Elvis 
about it, because some people walked out and wanted their money back. 
They didn't like Elvis making fun of their favorite songs and the Colonel 
didn't like giving money back. 


Elvis always enjoyed performing, working with an orchestra, and being on 
stage with people that he loved. He also loved his fans very much. 


But | do think that he became very bored with his career and a change 
would have been very good for him. He told all of us (who worked for him) 
that he wanted to go overseas, but, as you know, that never happened. We 
seemed to play the same places over and over again, year after year. 


| believe boredom became depression and depression left untreated can 
lead to self medication. | think Elvis's life could have been very different if 
he had gone on a world tour after the Aloha Special, instead of being 
caught in a trap and returning to the same routine. 


І hope you enjoy the lighter side of Elvis pictured in this book! 


Glen D. Hardin 
March 2002 


Glen D. and Arjan Deelen 
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FOREWORD 
BY ARJAN DEELEN 


(1. of the first Elvis books | ever bought was 
one of those typical hastily thrown together 
tribute books published shortly after his death 
in August, 1977.What made this book stand out 
from the others was a selection of amazing 
shots of Elvis on stage in Las Vegas in August 
and September 1973. Some of them were 
downright bizarre: Elvis entering the stage on 
the back of Lamar Fike? Elvis rocking through 
his opening numbers with a toy monkey on his 
back? They fascinated me no end, although at 
the time | couldn't make much sense out of 
them. The other photos from that series were 
just as amazing (albeit in a less bizarre way!), as 
they really captured the drama and excitement 
of Elvis on stage. 


Shortly before Christmas 
2000, І decided to locate the 
photographer, and after rum- 
maging through numerous old 
fan magazines І finally found his 
name: Laurens van Houten.l also 
learned that much of his excel- 
lent rock photography had 
been published in Holland's big- 
gest newspaper "De Telegraaf’ 
so | contacted them, and they 
were kind enough to provide 
me with his telephone number. 
During our initial conversation, 
Laurens and | talked for more 
than two hours, and at the end 
of the conversation he was just 
as excited about the idea of a book as was. Not 
long after that, | visited him together with Pe- 
ter Haan, President of the Dutch "It's Elvis Time" 
Fan Club. Believe me, it was quite a thrill to be 
sitting there with the original negatives of the 
very photographs that had fascinated me for 
all those years! Whilst going through all the 
negatives, we noticed that many of them had 
never been published before. We are therefore 
very proud to present this unique collection of 
photographs in “Elvis: Caught In A Trap” 


EI 


Laurens 


The title of this book is a reference to 'Suspi- 
cious Minds; one of Elvis' greatest hits from the 
final stage of his career ("We're caught in a trap, 
І can't walk out...”). We felt that it was a good 


E е E? 


photographed during break- 
fast, the morning after the closing show 


description of the situation that Elvis was in 
when these shots were taken. 


The photos in this book capture Elvis at a very 
crucial point in his life and career.Since his stage 
comeback in Las Vegas on July 31%, 1969, he 
had become one of America's hottest live at- 
tractions. His popularity reached even greater 
heights with the hugely successful"Aloha From 
Hawaii" satellite concert on January 14'^ , 1973, 
which at the time was regarded as the abso- 
lute top of superstardom. Elvis management 
should have followed this up by setting up a 
world tour, or by fulfilling Elvis’ life-long wish of 
doing a serious movie. Colonel Parker and his 
staff must have been aware ofthe fact that Elvis 
got easily bored of doing “routine” work, and for 
the sake of the well-being of their artist, they 
should have presented him with new and ex- 
citing challenges regularly. Instead, he had to 
go back to the same old 
routine with more tours 
around the U.S.A., and 
more Las Vegas engage- 
ments. According to insid- 
ers from his entourage, 
Elvis found it very depress- 
ing to go back to Vegas 
again after the great 'high' 
of the Aloha show. His dis- 
interest and boredom was 
apparent at some of the 
1973 shows, and reflected 
negatively on the quality 
of these performances. 
This was also the case with 
afew ofthe shows from the 
August / September 1973 
Las Vegas engagement, which was his ninth 
stint there since 1969.11 was clear that both Elvis 
and his musicians were tired of these marathon 
one-month engagements.They were too much 
of a strain for them. This engagement opened 
on August 6^ ‚and ended on September 3, and 
by that time Presley and the band had given a 
total of 58 concerts! The agreement with the 
Hilton was renegotiated shortly after this Vegas 
season,and both parties agreed to reduce them 
to two-week engagements, effective as per the 
January / February 1974 engagement. 


Elvis' boredom was further compounded by 
the fact that he felt that he was at a standstill 
musically. Elvis wanted to explore new direc- 


tions, but time and again it became clear that 
his audience came to hear the old hits.For a cre- 
ative artist like Elvis, this must have caused a 
great deal of concern. His insecurity about 
changing his set-list became apparent during 
the August / September 1973 season. He had 
rehearsed at least ten different songs for this 
engagement, but only four of them were actu- 
ally performed on Opening Night,two of which 
were filtered out of his repertoire one day later. 
The same would happen one year later, in Au- 
gust 1974. He had made some radical changes 
by removing most of the usual songs, which 
were replaced with some very unusual and 
challenging material. But on Opening Night he 
felt so uncomfortable with the changes that he 
went backto the same old routine one day later. 
By August 1975, it seemed like he had finally 
given up. A request box was located near the 
entrance of the showroom, so that the fans 
could write down their requests, and Elvis 
would then perform songs from that box. Not 
surprisingly, the songs that were requested 
were all the old favorites like 'Hound Dog;'Blue 
Suede Shoes’ and 'It's Now Or Never... 


So it's clear that Elvis was 'caught in a trap' 
professionally, but the situation was not much 
better in his private life. He had been separated 
from Priscilla since February 1972,and he finally 
agreed to a divorce in January, 1973.The divorce 
was finalized on October 9, 1973. Many people 
from Elvis' inner circle say that he was deeply 
hurt by the divorce, and they cite 1973 as the 
year when they first noticed that he was losing 
control. He was suffering from severe mood 
swings, his weight was going up and down, and 
his addiction to prescription medication was 
beginning to take hold.To make matters worse, 
his relationship with his manager Colonel 
Parker reached an all-time low with their fa- 
mous argument after the Closing Show on Sep- 
tember 3, 1973. The two men refused to speak 
with each other for two weeks, and although 
they finally settled the argument, their relation- 
ship would never be the same as it was. But 
there were some bright spots іп Elvis’ life, most 
notably his daughter Lisa Marie and his girl- 
friend Linda Thompson. Linda was a beautiful 
and intelligent woman who truly loved him, and 
who really tried to understand Elvis and his 
needs. 


Considering the problems he was experi- 
encing, it's perhaps surprising that the August 
/ September 1973 engagement is now re- 
garded by many fans as one of his finest. He 
carried a few extra pounds around the waist- 
line, but other than that he looked really good 
and healthy, and the extravagant jumpsuits 
that he wore looked dazzling on him. Some 
observers noted that he appeared to be en- 
joying himself much more than during the 
January / February 1973 engagement, and his 
joking and interplay with the audience made 
many of the shows very memorable. The 
looseness of the shows also resulted in many 
unusual songs being performed "off the cuff; 
like, for instance, ‘It’s A Matter Of Time, Crying 
Time’ and ‘Make The World Go Away‘ Магу 
Rettig (‘Fabulous Las Vegas’) wrote:“The phe- 
nomenal superstar, used to capacity crowds, 
carries on as Casually as if he were singing to 
friends in his parlor. This charming attribute, 
coupled with a sense of fun, are least men- 
tioned Elvis assets but important ones. As he 
sings a program ranging from popular tunes 
to many of his many, many hits, he adlibs and 
clowns a bit, throws in a dash of karate, kisses 
girls and lets them pluck an endless supply of 
scarves from his famous neck, acting as if he 
is having as much of a ball as the audience”. 


But what really made this season so memo- 
rable was Elvis' voice, which was in excellent 
shape. Elvis had sounded a bit weak at times 
during the “Aloha” show, but by now his voice 
had fully recovered, and the power and bril- 
liance of his singing impressed even non-fans 
like Laurens van Houten. Elvis' repertoire for 
this season included several vocally challeng- 
ing songs (e. g. What Now My Love, Ап Ameri- 
can Trilogy; 'Bridge Over Troubled Water, #5 
Now Or Never; How Great Thou Art’ and ‘My 
Boy’), but he had no difficulty whatsoever han- 
dling them. In particular How Great Thou Art’ 
and ‘My Boy'received great dramatic readings 
with Elvis' voice really soaring on the high 
notes, and both songs got him many stand- 
ing ovations during this engagement. 


The fact that Elvis, even in such a difficult 
period in his life, could perform such excep- 
tional concerts is a tribute to his artistry, and 
this book is a testament to that. 
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“WE'RE FROM HOLLAND 
AND GOING TO SEE ELVIS” 


Ds story of how | got to photograph 
Elvis at the Hilton is a rather unusual and 
amusing one. At the time, | was one of 
Europe's leading freelance rock photogra- 
phers, thanks to my photography of the 
likes of John Lennon, Jimi Hendrix, Cream, 
The Rolling Stones and The Who. 

One day, one of my editors asked me if | 
would be interested in photographing Elvis 
Presley in Las Vegas. 

I thought about it, and answered him that I 
had heard that it was strictly prohibited to 
make photos at the Las Vegas Hilton. What 
if I'd return with empty hands? He just said, 
“Well, if it doesn't work out, then we can al- 
ways do a story on Memphis, Nashville and Las Vegas”! had some serious doubts about it, but at the 
same time it also sounded totally irresistible to me. | knew І just had to return to Amsterdam with 
brand new Elvis shots! 


Dutch Elvis fans at Graceland 


In all, there were 25 Dutch Elvis fans 
on this trip, all members of the "It's Elvis 
Time"Fan Club.One of them was Louisa van 
Loon, a 15-year-old girl from Eindhoven 
who won the U.S.A. tour in a competition 
in the Dutch music magazine "Muziek 
Expres” That magazine wanted to have 
some photos of her on this trip for an ar- 
ticle, so | took the photos. 

We travelled to Zeebrugge by bus, where 
we caught the ferry to Dover, after which 
the bus took us to Gatwick Airport. We then 
flew from London to Nashville in a Trans 
International Airlines DC 8 that was char- Louisa at Graceland 

tered by the English Fan Club. 

There were ca. 250 Elvis fans on the plane, 

the majority from the U.K, but also from Sweden, France and of course Holland.Their ages ranged 
from 15 to 40, with most of them being between 25 and 35. You could feel the excitement about 
seeing the man at work in Las Vegas, and the atmosphere was just great. | also got rid of some of my 
prejudices against Elvis fans. 

Actually, many of them weren't really as fanatical as | thought they would Бе.І remember that there 
was one English girl who told me that she liked Elvis, although she wouldn't call herself a fan. Her 
main reason for travelling with the Fan Club was that she felt that it was a relatively inexpensive 
and well-organized way of seeing America. 


After a day in Nashville, we travelled 
in six buses on a long and tiring trip that 
took us through the beautiful Natchez 
Trace State Park. Just outside of Tupelo, 
we were met by the Tupelo, Mississippi 
State Police, who escorted us on motor- 
cycles through Tupelo,the town were The 
King was born 38 years earlier. We almost 
felt like royalty! 

We arrived at Elvis' birthplace on Old 
Saltillo Road in East Tupelo, where a wel- 
come committee was awaiting us. 

The mayor of Tupelo gave a speech for 
us, while the many locals that were 
present gave us a generous dose of that 
famous Southern hospitality. It was inter- 


Elvis' birthplace in Tupelo 


esting to see the little two-room shack where Elvis was born, and to reflect on his humble begin- 
nings. | wondered how Elvis felt about his birthplace now being a tourist attraction, "entrance 25 


cents” 


We were told that it was opened to the public on June 1, 1971, and that it was a very popular tourist 
attraction. Even Elvis himself dropped by at least once a year, | was told by a local woman. 
She said that he still liked to sit on that porch, with a Pepsi in one hand, talking to some of his 


childhood friends. 


қ... 


Y WERE trom 
А H 


Later that same day, we headed for 
Memphis, Tennessee.My first impression of 
this town was that it looked like it had seen 
its best days. Much of the city looked rather 
run-down and ghetto-like. The hotel that 
we were staying at was the Sheraton 
Peabody, a beautiful and stylish hotel in 
classic European style. It seemed a bit out 
of place in downtown Memphis, because 
the area surrounding the hotel was just 
horrible. | felt intimidated by the large 
number of bums, who were constantly 
begging for money. A police officer told me 
to watch out, because criminality was a 
major problem in Memphis in those days. 
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Visiting Elvis’ Graceland in the Whitehaven area was a much nicer experience, though. | was 
surprised by how modest it looked in comparison to the homes of other superstars. 


Elvis’ uncle Vester Presley 


ў 


Elvis’ uncle, Vester Presley, opened the 
Music Gates for us.He was friendly апа down- 
to- earth, a true'southern gentleman! He gave 
us a tour of the grounds, while talking about 
his famous nephew. Many female fans were 
very interested hearing about Elvis'break-up 
with Priscilla, and Vester patiently answered 
all their questions. 


The whole experience really surprised me, because | had expected Graceland to be some 
sort of ‘Fort Knox; but it was nothing like that at all. 


A couple of Dutch fans hung a 
large banner on the columns of the 
house. 

It said: We're from Holland and go- 
ing to see Elvis” Later, that same banner 
would even end up on the stage of the 
Hilton showroom, in the hands of Elvis 
and Charlie Hodge, but let's not jump 
ahead of things. | walked around the 
grounds with a couple of fans, where we 
saw the beautiful Meditation Garden,the 
backyard with the horses, and Elvis'swim- 
ming pool. І took a couple of photos of 
Louisa van Loon on the diving board. 


On American television! 


Y WERE тво 
HOLLAND ? 
AND GOING 
10 SEE 
E ва 


Shortly after that, a local TV crew posi- 
tioned itself in front of the Music Gates to 
film and interview us. Apparently, the Euro- 
pean fans’ interest in their hometown boy 
was quite a news story! 


THE KING OF 
ENTERTAINMENT 


On our last night in Mem- 
phis, we were informed that all 
bookings that the Fan Club had 
reserved had been cancelled by 
the Hilton. Apparently, they told 
U.K. Fan Club president Todd 
Slaughter:“Your group does not 
gamble, and we must cater first 
and foremost to those who до: 
This news was met with shock by 
the fans, and many of them cried. 
It didn't really bother me though. 
І just knew that | would get to 
see Elvis. It was simply not an op- 
tion to come back home without 
any Elvis photos! During the flight to Las Vegas most fans were understandably subdued. | had my 
headphones on during the entire flight, enjoying the great music on FOR LP FANS ONLY. We flew 
over the Grand Canyon, and the sight was just spectacular. 


Las Vegas looked like an oasis іп a desert. It had a reputation for being the “city of sin” but it 
actually wasn't that bad. I’ve seen much more “sin” in Amsterdam! The weather was very nice while 
we were there. It was hot, about 45 degrees celsius or 110 degrees Fahrenheit, but the pleasant 
breeze made it quite bearable.! got up at 6 a.m. every morning, going for a nice walk and after that 
a good breakfast, which back then was very cheap. Todd Slaughter had some good news for us 
shortly after our arrival. He guaranteed that every fan would get to see at least one show. He had 
bribed some people at a ticket office, and bought a list of 250 American names. 


The Las Vegas Hilton was a 
huge structure, towering above 
all other buildings in Vegas. In 
front of the Hilton there was a 
marquee with the name ELVIS in 
huge letters. Inside, there were 
posters and flags everywhere 
saying ELVIS NOW and ELVIS’ 
SUMMER FESTIVAL. Near the en- 
trance there were two Elvis sou- 
venir stands with posters, photo 
booklets and plush hounddogs. 
We had to wait in line for two to 
three hours, standing between 
dozens of one-arm-bandits and 
roulette tables. My name was 
“Mr. Cross" that night, but as | entered the room it was obvious to me that the Hilton people knew 
exactly who we were. They didn't like to have the European fans there because they were "poor" 
and didn't gamble, and many of us were treated with contempt and disdain by them. It made me 
sick. 
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The showroom was a very extravagant looking room. 
Everybody was seated at tables or in booths. The Hilton 
never booked specific seats. Instead, maitre d’ Emilio and 
his staff had a mafia-like tipping system where the high- 
est bidder got the best place. The entrance was about $ 
15, but you had to pay somewhere between $ 50 and $ 
100 to get close to the stage. | didn't know anything about 
their tipping system that first night, so they seated me way 
in the back, about 75 metres from the stage. | was seated 
at a table with a couple of Americans. There were several 
guards standing close to us, so both this and the distance 
to the stage made it impossible for me to make photo- 
graphs. The risk of being caught was simply too high. I 
knew myself well enough to realize that | couldn't resist 
making photos once the show got started, and if | got 
caught then the whole trip would have been a waste of 
time. The only option that | had was get up, leave the room, 
and grab a drink at the bar. 

So that's what І did. There was always another chance, І 
reasoned. 


For the next show, | was better prepared. knew that 
they always had a couple of reservations left, so | made 
sure that | stood in line early. This time | got a seat at the 
balcony, and a tip of $ 25 got me right at the front. | also 
had all my camera equipment with me this time. | had 
taken my cameras apart at the hotel, and given different 
parts to several members of the Dutch Fan Club. Most of 
us hid the camera parts in our underwear, and | had the 
main body of a camera in my underwear. It was a bit un- 
comfortable, but it worked. The cameras were then reas- 
sembled shortly before the concert. At the back of the 
showroom there was this dark glass where some of the 
spotlights came from. | had the feeling that they could see 
everything. One of the girls hung around my neck to make 
it difficult for them to see me. 


My main priority was photographing the show, and 
not getting caught. Usually | don't observe that much from 
the shows I'm photographing, because Іт very focused 
on doing a good job. But even as a non-fan | was very im- 


NOW . . . IN THE WORLD'S 
MOST BEAUTIFUL, MOST 
EXCITING RESORT HOTEL 


LAS VEGAS 


SHIRLEY BASSEY 


SEPT. 4- SEPT. 24 


LAS VEGAS 


HILTON 


pressed with Elvis’ larger-than-life personality. He was in complete control. He really gave his all, but 
without exaggeration. He realized his limitations, and he didn't force those low notes anymore like 
he did оп some of his early records. He now had someone that took those notes for him. The show 
was very showbusiness-like and extremely professional. His band was just fantastic. 

They could follow Elvis on his every whim. No mean feat, because he could just suddenly pull a 
song out of his hat that he hadn't sung in years! You could sense that the musicians loved him. 
There was a lot of mutual respect. The shows were also very loose and spontaneous in many ways. 
The first three songs were planned, but after that it seemed that Elvis decided on each song as the 


show progressed. 


As a performer, Elvis was a one-of-a-kind. What impressed me most was his voice, which 
sounded much better than on record. Especially on the big dramatic numbers the power of his 
voice was just amazing. 

To my own great surprise, | even found myself clapping wildly after a breathtaking version of 
the gospel song ‘How Great Thou Art; which is something that | normally never do! 


+. 
++ 

+ 
me 
++. 
+ 

+ 
n 
m 
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Aa then there was the audience. At 
times you could still pick up some of the hyste- 
ria that Elvis had generated 15 years earlier. Elvis 
seemed to enjoy their adoration, although at 
times you could detect some cynicism on his 
part. He had several audience routines, like for 
instance kissing the girls near the stage during 
‘Love Me Tender‘ 

One thing that | noticed is that Elvis didn't give 
those typical “showbiz kisses”: he kissed his fans 
rather firmly on the mouth. 

l also got the impression that Elvis had a great 
sense of humor, and that he didn't take himself 
too seriously. 

The next show that | saw was also photo- 
graphed from the balcony. 

This did have some advantages, like being able 
to get some nice “overview” shots with the en- 
tire band, but still | was a bit disappointed with 
what | had so far. | needed some good close- 
ups of Elvis. 


The Closing Show was my final chance. | 
entered the showroom together with Louisa 
van Loon and the Dutch reporter for “Muziek 
Expres“The Hilton personnel knew her well, De- 
cause she had already arranged ringside seats 
for herself at several of the shows. Louisa intro- 
duced us as her brother and her boyfriend. We 
gave the maitre d'$ 100, and we were allowed 
to choose where we wanted to sit. Center stage 
would have been a terrible choice, because the 
microphone would have been in the way, and 
from what | had seen at earlier shows | knew 
that it would be difficult to photograph from 
the right side because of the lighting, so | just 
зад: "ей side of the stage” After he had seated 
us there, | started to reassemble my cameras 
again. There were two announcements saying 
that it was strictly prohibited to photograph, 
but meanwhile we were 
working out our strategy 


As | wrote earlier, | was first and foremost 
concentrating on making photographs and not 
getting caught. Louisa was extremely helpful, 
and she leaned forward against the stage to 
block the view for Elvis’ bodyguards. Right from 
the start it was clear that it was going to be an 
amazing show. lt seemed that everybody on 
stage was relieved that this engagement was 
over, and they sounded even better than be- 
fore. But this was most apparent in Elvis him- 
self, who surprised us all by entering the stage 
on the back of one of his aides, Lamar Fike. Not 
only that, but Elvis also had a plush monkey on 
his back!.To say that we were all surprised would 
be the understatement of the century! He re- 
ferred to the monkey a couple of times, and at 
one point he said: “Е he has to go to the bath- 
room, Dm in trouble!”It was only much later that 
began to wonder about the significance of that 
monkey. Perhaps he felt that he had a“monkey 
on his back”? A couple of years ago | was told 
that he was having some very serious problems 
with his manager Colonel Parker during that 
season, so it's not unlikely that he was referring 
to that. 


The whole show felt like a party. І got the 
impression that Elvis was under the influence 
of something, but it didn’t affect his perfor- 
mance. On the contrary - he was just brilliant. 
You could feel that he was having a great time, 
and that he was in the mood to doa great show. 
Elvis had already spotted me during the sec- 
ond song. As a photographer you learn to rec- 
ognize the look and posture of someone who 
knows he's being photographed. Elvis knew, but 
it didn't seem to bother him. | even got the im- 
pression that he was “playing” to the camera! 


like a military operation. | 
positioned myself with my 
knees on the ground, my 
arms on my chair, and my 
camera just above the 
table. | was ready. 


welcome to the 


LAS VEGAS HILTON 
THE WORLD'S LARGEST, MOST EXCITING RESORT HOTEL 


At one point he was handed the “WE'RE FROM 
HOLLAND AND GOING TO SEE ELVIS” banner 
that was made by Connie Verkaik. 

Elvis and sidekick Charlie Hodge held the ban- 
ner, and they seemed very impressed with it. | 
managed to make one photo. Elvis wanted to 
make sure that the entire Showroom could read 
the text, so he and Charlie went right to the front 
of the stage with the banner. They stood only а 
few feet away from me, and it was extremely 
tempting to make a photo at that point. | de- 
cided not to, because the risk was simply too 
high. 


Another very memorable moment was 
the song ‘What Now Му Love! Elvis’ bodyguards 
wheeled out a bed on stage, and Elvis sprawled 
out to sing that song. He made some rather x- 
rated movements with his microphone under 
the blankets, and the audience were in hyster- 
ics. Unfortunately, the lighting was too dark to 
make any decent photos. 


Elvis' mood had gotten so crazy that he 
even altered the lyrics of several songs. He 
added the following verse to ‘Love Me Tender’: 
"Adios, you mother, bye bye poppa too / To hell 
with the Hilton Hotel, and screw the showroom 
tool. The audience applauded wildly at the end 
of this verse! 


During some of the previous shows he 
had already indicated that he had gotten tired 
of 'Suspicious Minds; and at this show, after he 
had given the band the cue for this song, he 
started singing 'Bridge Over Troubled Water' 
instead, in the tempo of 'Suspicious Minds: Af- 
ter about one minute the song collapsed, and 
he proceeded with good versions of both 
songs. 


What impressed me the most about Elvis 
was how committed he was to his music. Songs 
like "Trouble' and 'Steamroller Blues' made you 
feel like you were in a blues club on Beale Street, 
while he nodded to his rock 'n' roll days with 
hits like A Big Hunk O Love He dazzled us with 
the beauty of his voice on big dramatic num- 
bers like ‘My Boy' and Ап American Trilogy: 


The highlight of the evening was once again 
‘How Great Thou Art. His voice was so powerful 
that it made the hairs in my neck stand up.The 
audience responded with so much enthusiasm 
that he repeated the ending three times! 


^| know we joke a lot and have fun and 
everything, but we really love to sing, play mu- 
sic and entertain people. As long as | can do that, 
I'll be a happy ole son of a bitch! Elvis said, and 
not long after that he ended the concert with 
"Cant Help Falling In Love‘ 


It was over, my Elvis experience. had my 
photos, and felt quite happy, even though І was 
experiencing some terrible back pains. The 
rather uncomforable position that | had been 
in for the past ninety minutes had taken its toll, 
but | didn't care. My“ mission“ as accomplished, 
and | felt a great sense of relief. The days after 
that were spent in and around L.A., and they 
were a bit of an anti-climax. The fans were just 
over happy about having seen him despite all 
the problems surrounding the bookings. All 
that | heard in the bus was Elvis, Elvis, Elvis. They 
continually talked about how good he was, how 
beautiful he looked, about the divorce and his 
new girlfriend, Linda, and once again about how 
good he was. And me? | was already thinking 
about my next job, as | had to photograph The 
Rolling Stones in Manchester after our arrival 
in London. 


It's only now, 25 years after Elvis' death, 
that | realize the significance of my experience 
and my photos.Very few independent rock pho- 
tographers have been able to photograph Elvis 
in Las Vegas, but | managed to “pull it оЁ Not 
only that, but also had the great fortune of pho- 
tographing Elvis during the most memorable 
and craziest show that he performed in the sev- 
enties. Many people have told me that my pho- 
tographs are some of the best ever made of 
Elvis on stage, and of course that makes me 
proud. Over the years, І have been approached 
about doing a book several times, but | wanted 
to wait until | found the right people for the job. 
І feel that | have found them now, and the ге- 
sult of our collaboration is in your hands. 


дед e ur зубпе» ла 


19 


20 


Dinner Show, Friday, August 31, 1973. 
8.45 pm - 9.45 pm 


Suit 
“Black Spanish Flowers” jumpsuit, with green trim and gold embroidery. 


Songs 

2001 / C.C. Rider; | Got A Woman / Amen (reprised); Love Me; Steamroller Blues; 
You Gave Me A Mountain; Trouble; Long Tall Sally / Whole Lotta Shakin' Goin' 
On / Your Mama Don't Dance / Flip Flop & Fly / Hound Dog; Love Me Tender; 
Fever; Bridge Over Troubled Water; Suspicious Minds; introductions; My Boy; | 
Can't Stop Loving You; An American Trilogy; A Big Hunk O' Love; The First Time 
Ever І Saw Your Face; How Great Thou Art; Can't Help Falling In Love. 
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Hilton letter & envelope confirming shows 


520574062 


LAS VEGAS HILTON 


NN pa LO AIR MAIL 


Elvis Presley will be appearing at the Las Vegas Hilton 
from . , 1973 through 1973. 


ub. 6 SET. SCH 
There will be a $15.00 minimum per person, plus 14% tax 
on either show. 


We have two shows nightly (seven nights a week) at 8:00 p.m. 
and midnight. The early show is a dinner show with seating 
at 6:00 p.m. The minimum on the early show includes dinner 
and show. The midnight show is a cocktail show with seating 
at 10:15 p.m. The minimum on the late show includes three 
(3) cocktails and the show. 


When requesting reservations, please specify date and time 
of the show desired, as well as the number in your party. 

WE DO NOT RESERVE BY SPECIFIC TABLES: the Maitre d'hotel 

will assign your table at the door. 


We do not accept or require advance deposits for show 
reservations. 


Cer 


Emilio 


Maitre d'hotel / / * 2 * 
Hr FOR YA pl 


AVENUE OF THE HILTONS / BOX 15087 / LAS VEGAS, NEVADA / 89114 / PHONE (702) 732-5111 


THE CHAMP — Elvis Presley, Las Vegas’ all-time a 

dance champ, has launched his annual * 
Festival” in the Main Showroom ой the Las Vegas Hilton 
Hotel this week witk capacity audiences at every per- 
formance. Considered the country's number ene single 
entertainment attraction, Presley will appear twice 
nightly at 3 p.m. and midnight through Labor Day. On 
the same big bill are the Sweet Inspirations, J. D. 


Sumner and the Stamps Quartet and comi Jack 
Kahane. E 


HILTON 


Not only is Elvis Presley packing the 
Hilton showroom but there are wistful 
turnaway lines every performance. The 
phenomenal superstar, used to capacity 
crowds, carries on as casually as if he were 
singing to friends in his parlor. This 
charming attribute, coupled with a sense 
of fun, are least mentioned Elvis assets 
but important ones. As he sings a program 
fanging from popular tunes to many of his 
many, many hits, he ad libs and clowns a 
bit, throws in a dash of karate, kisses girls 
and lets them pluck an endless supply of 
scarves from his famous neck, acting as if 
he is having as much of a ball as the 
audience. Opening night, with such 
sparklers as Liza Minnelli, Petula Clark 
and Phyllis McGuire in the throng, one fan 
rushed up to stage edge to give Elvis a 
trophy - receiving a hug in return -- and 
another handed him what looked like a 
glass jar of home-made fruit juice. Such is 
the folksy warmth Presley projects...Of 
course the wellknown sex appeal is all 
there too, triggering squeals when he 
swings a hip to “Houn' Dog” or inflames 
with his "Fever."..Changes of pace are 
Elvis’ beautiful “American Trilogy,” with 
projected historical slides and a thrilling 
flute sole by Jimmy Mulidore, and “How 


Great Thou Art” featuring J.D. Sumner 
and the Stamps Quartet. Those excellent 
singers, plus Kathy Westmoreland and 
the Sweet Inspirations, also back the 
star's numbers...Popular Jackie Kahane’s 
act builds to sure-fire bits including his 
hilarious “cuckoo test” and a segment on 
astrology during which the comedy star 
gives fast, funny readings on the signs 
called out to him by members of the 
audience. Kahane's wit is equalled only by 
his memory!...The Sweet Inspirations’ 
zingy vocal turn peaks with a powerful, 
memorable Billie Holiday medley illus- 
-rated by dramatic pictures of the lady. 
It's a near show stopper for the pretty 
singers...Joe Guercio's Orchestra, with 
Joe musical director for Presley, cuts the 
show with accustomed brilliance. 

(Mary Rettig) 


FABULOUS LAS VEGAS 
gezine - 8198172 
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One of the sad parts of the whole thing is that Elvis didn't want to be a rock'n'roll singer. 
He just didn't want to. I've seen this happen to other artists. They've done that, you know. 
You get older and want to go on to something else, but people won't let you. That was 
part of the tragedy of this whole thing, because Elvis felt trapped. He had a great voice, 
and wanted to be known for that voice. He wanted to sing songs that showed off the 
virtuosity of his voice. Rock 'n' roll songs didn't do that, and he didn't want to do them. 
Anytime anybody does a medley of some songs, you know that they don't want to do 
these songs. 


Jerry Scheff, Elvis’ bass-player from 1969 to ‘77 
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Ithought that he had an amazing voice.He got even more maturity in his voice as he got 
older. His voice got better, І thought. | was often amazed at his range, just as one singer 
listening to another singer. The man had one of the most versatile voices of any singer I’ve 
ever known. Не could sing anything. I’ve never seen such a versality, and in fact | don't see 
it today. Usually a voice can sing one way, but he had that ability about him. And he helped 
me to learn the importance of communication with an audience. That was his forte. He 
had such great soul. He had the ability to make everyone in the audience think that he 
was singing directly to them.He just had a way with communication that was totally unique. 


Shaun Nielsen, backing vocalist for Elvis from 1973 to 1977 


Elvis: Caught in a Trap 
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Sweet us (3), J. D. Sum 
ner & Stamps Quartet, Joe 
Guercio Orch (30); $15 minimum. 


claiming the star's first name in 
gigantic, bulbous-type colored 
ange Dayglo. It would be extrem: 
ly difficult not to know 
ley and where he is 
these nights. 

Lines are long waiting to 
side the 2.000-seater complete wi 
balcony. What audiences see in 
flesh is a rather somnolent, 
daisieal superstar attired in 
jeweled jumpsuit and who, 
almost sleepwalking fervor, 


і 
$ Hi 


IMP 


ab 
| 
| 
Н 


to eager hands. It's a deja va time; 
—everyone's been there before, 


difficulty of little or no entrance 
applause to zero in with a batch of 
telling material based on current 


plenty of kudos at the finish. 

The Sweet Inspirations sound 
better than ever with their opening 
warbles, and the windup tribute 
te Billie Holiday 1s a honey. Pres- 
ley's vocal assistants include the 
Inspirations and J. D. Sumner k 
The Stamps Quartet, with Summer's. 
basso profundo tones really 
toming out. At the opposite 
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Elvis Presleys highly acclaimed 
90-minute television -special, Aloha 
From Hawaii, will be re-run November 
14. 


| 
| 


There was a ramp in the showroom for the first time during this season, and 
Elvis used it a lot during songs like 'Fever It brought him closer to the fans. 
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answering two questions. 

Is he up for bids, ready to pit Las 
Vegas hotel agalnst hotel for his ser- 
vices? Number two, how long will the 
magie last? Will the Elvis bubble ever 
burst? 


THE FIRST QUESTION was answered 
almost before opening night with the 
announcement from the Las Vegas Hil- 
ton stating that Elvis had signed a 
new three-year contract with this hotel 
which has been home to him since his 
Las Vegas return three years ago. 


The audience answered the second 
question with Elvis breaking his own 
attendance record the first few days 
here and was only prevented from 
doing better than that by the fire mar- 

, shal, who has his eye оп over-seating. 


ELVIS 15 ONE ОҒ a kind, a bree- 
thing, living catalogue, a man who sin- 
gichandediy created a brave new world 
and m still under 40. Sometimes it all 
gets to be a chore, the same routine 
for 17 years. But it was anything but 
that this week. It was a brilliant Elvis, 
vital and сёзр, and he seemed to have 
discovered a new interest in his work, 
playing less to his band and backup 
singers snd once again aiming straight 
оп at the audience. 


He builds with ап emotional: mo- 
mentum, climaxed Ву taking а post- 
‚show bow kram under the curtain, 
„coming onto a runway, stage that takes 
amn deep into the body of his fans. It 
ка classical Elvis? that js, an Elvis 
with his hair styled in semi-ponipa- 
„dour, in a sequined white flared’ suit. 
And when he goes into that crouch it 
зія. the stance ‘that launched а million 
unltstors. 


lighting was used. for effect without 
calling attention to itself, brilliant sub- 
tle work that included Elvis’ arrival 
onstage to a series of framed, colored 
lights above. It was an expensive, 
handsome device that disappeared af- 
ter the first number and was seen only 
once later in the show. 

Elvis music ls a mixture of his 


standards, "Blue Suede Shoes," "Love 
Me Tender,” “Hound Dog," “Don't Be 
Cruel,” "Teddy Bear" and the rest of 
fhe catalogue along with some new 
things such as his new hit, the “505- 
sounding “Steamroller Blues." But 
what perks his interest most and what 
seems to provoke new intensity in um 
are works that are not particularly his, 
such as an incredibly dynamic ver 
sion of the spiritual, “Ном Great Thou 
Art,” backed by the Stamps Quartet, 
and an emotionally searing version of 
the combined “Dixie” and “Battle 
Hymn of the Republic.” 


FOR THE PAST few months ders 
had been a streap of rumors abaut El 


vis moving to different hotels on the 
famed strip. With the MGM Grand Ho- 
tel soon to open and the Tropicana 
going into personality shows in addition 
to its French revue, there is even 
more of a superstar shortage here at 
the moment. 


And a superstar of Elvis dimension 
brings on open bidding. But the Las 
Vegas Hilton announcement ended that 
speculation for at least three years. It 
was at the Hilton just about three 
years ago that Elvis, his film career 
kitting в ІШІ and his records not sell-, 
ing like they had been, decided té re- 
turn to live show business. . 


That night, of course, is now histo- 
ry, with an opening night audience of 
cynical, veteran show business observ- 
ers startled by the impact of the Elvis 
personality. That evening not only re- 
vived Elvis' career, but began a string 


EVEN THOUGH. Elvis holds virtual- 
ly every attendance record on the Strip 
(not Frank Sinatra or Dean Martin 
had to fill up а 2,600-seat showroom for 
а month's time as Elvis does twice 
nightly during his engagements) һе ap- 
pears to be moving into an even 
stronger phase of his career. 


Perhaps, it is because his personal 
lle which had been curtained for e 
many years is suddenly coming into 
public view, with his estranged wife 
Priscilla writing her memoirs. 


ELVIS SEEMS TO have found а new 


-sizales, reminiscent of those early Les 
Vegas appearances some three years 
ago. He still plays the female audience 
game, handing his scarves to quivering 
female ringsiders, a show biz device 
that is still amusing. 


The orchestra, some 30 pieces, isa 
superb, blaring musical wall, sparred 


Elvis, moving from Crown Prince to 
King of the Las Vegas showrooms this 
time around, is best reflected in one of 
his more interesting costume. varia. 
tions. Gone ін фе tribal, busy fur 
guoise. jewelry, Teplaóed now Бу sin 
сеге basic djamondg. ; à 


It just about sums. цр today's Elvis. 


Elvis: Caught in a Trap 
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The bass-player that you see on these photos is Emory Gordy. Elvis’ regular bass-player 
Jerry Scheff had to quit for a while due to personal problems. 

Gordy first played with Elvis during the March 1972 sessions at RCA Hollywood, and he 
toured with him from April 1973 till September of that year. 


Elvis: C 
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Elvis: Caught in a Trap 


Cant Help Falling In Love’ 
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Dinner Show, Saturday, September 1, 1973. 
8.45 pm - 9.45 pm 


Suit 
“Light Blue Flowers” jumpsuit with gold embroidery. 


Songs 

2001 / CC. Rider; | Got A Woman / Amen (reprised); Love Me; Steamroller Blues; 
You Gave Ме A Mountain; Trouble; Long Tall Sally / Whole Lotta Shakin’ Goin’ 
On / Your Mama Don't Dance / Flip Flop €: Fly / Hound Dog; Love Me Tender; 
Fever; Bridge Over Troubled Water; Suspicious Minds; introductions; My Boy; | 
Can't Stop Loving You; An American Trilogy; The First Time Ever | Saw Your Face; 
How Great Thou Art (end reprised); Can't Help Falling In Love. 
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THE KING - Superstar 
antertainer Elvis, Presley 
moves into the final 
weekend of his annual 
“Summer Festival" in the 
méin showroom of the Las 
Vegas Hilton, The RCA 
recording great, who is 
ending his. ninth smash 
Hilton engagement on Labor 
Day. continues to reign as 
Nevada's aibtime top 
entertainment attraction. 


The Las Vegas hotel mar- 
quees are glowing with fan- 
tastic star power for this 1973 
Labor Day weekend ... The 
brightest glow ls at the Hilton 
where Elvis Presley is in the 
4th and final week of a record 
shattering run and fellow 
Memphian, B. B. King is set- 
ting new crowd count 
statistics, alternating with 
Quantrel, in the Hiton Casino 
Lounge ... Elvis has come- 
dian Jackie Kahane, the 
Sweet Inspirations, J. D. 
Sumper and the Stamps Quar- 
tet, Kathy Westmoreland, and 
that award winning Joe Guer- 
cio orchestra to share the bill 
with him 


When Elvis Presiey opened in August tor 
hıs ninth engagement at the Las Vegas 
Hilton, he looked better than he has in 
months, more relaxed and happier than he's 
looked since he and Priscilla split. A good 
rest in Memphis and a super successful 
Southern tour heiped, no doubt. but so has 
his relationship with Lynda Thompson, who 
was Sitting in a front.center booth 

Elvis used new lighting, some new ma- 
terial and a generally new format for his 
opening, which the audience Iıked but he 
didn't, After the show, he said he thought 
he'd changed his format too much and was 
going to be less radica! on thé second 
night. Personally, ! liked the changes, as 
did the ladies in the audience who fought 
for the scarfs he gave away during the per. 
formance and for the few kisses he offered 
at ringside. {ln reciprocation ior these 
favors, one woman handed Eivis a bottle of 
Gatorade, a drink he favors as a precaution 
against “Vegas throat.“ yhile another 
handed him a large trophy of same kind.) 

1 asked a hotel publicist to give me a list 
of the songs El sang on opening night. 
but he said he couldn't, since Elvis wasn't 
following any pre-arranged program but, 
rather, was singing according to impulse. 


зима 
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The 1973 ‘Summer Festival' is one of the very few 
occasions where lead-guitarist James Burton 
played this blonde Fender, instead of his famous 
‘Pink Paisley’ Telecaster. 


He tolerated, and only tolerated, playing in Vegas. The first year was great, and then he be- 
came very bored.He was like а caged animal. Because һе had this penthouse at the top, and 
he was like "the prince in the tower’ you know. It was very difficult for him to do that. Не was 
too much of a free spirit to be hung іп one place and having to do two shows a night. It was 
very difficult for all of us. The rumour came about in the last few years that the Colonel had 
tremendous gambling debts in Vegas, and that he constantly manipulated Elvis to come 
back again and again. І do know in the last year or two that we played Vegas, that Elvis in- 
sisted that he only do one show a night. Which was realistic, and which is what he should 
have done in the first place all those years. 


Ronnie Tutt, Elvis’ drummer from 1969 to 1977 
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There was just something about the way he sang, and also the way he'd 
interact, that was really, really good. It was the musical communication 
and personal communication. He was just really nice to us. It was fun to 
play, you know.,Let's do this", clowning around,,Let's play that”. І don't 
remember him ever saying to any of us: i don't like that, don't play that. 
Play it this мау“. think the reason he liked the band was that we sort of 
listened to each other, we listened to him, and we instinctively picked up 
on what should be there. 


Jerry Scheff 
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Elvis: Caught in a Trap 
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Wearing funny glasses! 
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BY POPULAR DEMAND 


IN ORDER THAT EVERYONE WHO WANTS TO SEE 
HIS CURRENT SHOW MAY HAVE THE OPPORTUNITY 
TO DO SO — ELVIS HAS CONSENTED TO DO A 


SPECIAL 3rd SHOW 
SAT. NIGHT—3 А.М. 


(After Midnight Sat. or Sun. Morning. Sept. 2) 


SUMMER FESTIVAL 


JACKIE KAHANE 
SWEET INSPIRATIONS 
J. D. SUMNER 
AND THE STAMPS QUARTET 
MUSICAL DIRECTOR: JOE GUERCIO 


—— VEGAS 


RESERVATIONS 
734-7777 


Friday, August 31, 


А "SUMMER 


Ей ИФ 


"Special Third. 
Show Saturday 
For ‘Elvis’ 


scheduled for 3 Lm. Saturday 
night (Sunday morning) in the 
tain showroom of the Las 
Vegas Hilton Hotel, 

Presleys current engage’ 
ment al the Hilton, his ninth 
la de past four years, is 
scheduled through Monday 
evening only and has attracted 
capacity audiences lo every 
performance during its entire 
foot-week run. 

‘The special third show was 
added to accommodate the 
large number of fans who 
have ка ша to obtain 
show reservations over the 
long three-day weekend, Elvis 
will do his regular two perfor- 
mances every evening at $ 
p.m. and midnight. 


UOXIN “J 2UUY :030Yd 


Closing Show, 
Monday, September 3, 1973. 
12.45 am - 2.05 am 
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Suit 
„Memphis 1974” jumpsuit, with multi-coloured stones and gold embroidery. 


Songs 

2001 / C.C. Rider; І Got A Woman / Amen (reprised); Love Me; Steamroller Blues; You Gave Me А 
Mountain; Trouble; Long Tall Sally / Whole Lotta Shakin’ Goin’ On / Your Mama Don't Dance / Flip 
Flop & Fly / Hound Dog; Love Me Tender; Fever; What Now Му Love; Band played Suspicious Minds 
while Elvis sang Bridge Over Troubled Water; Bridge Over Troubled Water; Suspicious Minds; intro- 
ductions; Му Boy: Can't Stop Loving You; An American Trilogy; А Big Hunk O Love; The First Time 
Ever | Saw Your Face; Mystery Train / Tiger Man; How Great Thou Art (end reprised); Help Me Make 
It Through The Night; Softly As | Leave You (spoken); Can't Help Falling In Love. 
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After „Good evening, ladies & gentlemen and animal lovers....”, 
Elvis says m gonna walk around and try to get this monkey off my back“. 


Original Las Vegas Hilton Menu 
from Elvis’ Summer Festival 1973 


APPETIZERS ENTREES 
дай Supreme - Neptune 185 Breast of Young Capon, Souvaroff, Wild Rice 15.00 
8 Fresh Fruit au Kirsch 125 Baked Lobster Tail - Internationale 18.00 
Chicken Livers 1.25 Roast Prime Rib of Beef, au Jus 16.00 


Broiled New York Steak, Maitre d Hotel 
Asparagus Tips en Butter Parisienne Potatoes 


Inside of menu with autographs of Ronnie Tutt and Ed Enoch, as well as a few words 
from Tom Diskin: 


“Thanks for coming to see Elvis” 


Elvis: Caught in a Trap 
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Elvis would probably be considered a baritone, but he could reach notes that most baritone singers 
couldn't reach. Much of his abilities were emanated from a very intense desire to execute a song as he 
wanted to do it, which meant that he really sang higher than he really was able to sing. Because he 
had the desire, he had the will to excel above what he was really capable of. | think often when the 
adrenalin is going, and the song is really pumping, you can get into that mode where you can actually 
do things vocally that you couldn't normally do. He had a tremendous range because of his desire to 
excel and be better. That's why he could do a lot of things that most people couldn't do. 


Terry Blackwood, backing vocalist for Elvis as part of The Imperials, 1969 - '71 
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Elvis was the kind of guy that needed new 
things. He needed to be inspired about cer- 
tain things. And І personally feel that man- 
agement was not doing that for him. | per- 
sonally feel that at that point of his life he 
should have travelled. He should have gone 
all over Europe, he should have gone to Asia, 
he should have gone around the world. No other artist in our time could have gone 
every place that he could have gone. | mean, there's no place where the man couldn't 
have gone. There's no place that wouldn't һауе welcomed him. Even in the most remote 
parts of Russia | think they know Elvis Presley! Just think about that. And | think that deep 
down he knew that, and that was part of his frustration. 


Ronnie Tutt 


Elvis was very loyal, but he expected loyalty from his people too. He had a group of 
men who were lovingly called the Memphis Mafia. They were around him all the time 
and helped him, supported him, encouraged him... Because deep down he was not 
really sure that he was worthy to be called “Тһе King of Rock 'n' Roll. So he had to be 
reminded of how great he was. It's difficult to go out there every night and prove that 
you're The King of Rock 'n' Roll, when you may not feel like it that night. 
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"JAILHOUSE ROCK” 


is een 
legendarische hit 
want op 8 januari 1974 
op zijn 39e verjaardag 
is het 


Dutch Jailhouse Rock’ single from 1974 featuring one of 
Van Houten's photographs. This single entered the Dutch 
Charts on January 19", 1974. It stayed on the charts for nine 
weeks, peaking at number five. 


20 JAAR ELVIS 


22 * 


een nieuwe generatie rockers is totaal on- 
dersteboven van de oude Elvis hits, met „Jail- 
house Rock” voorop! 

Meer ouwe Elvis hits? 

Kan! Op zijn „PORTRAIT IN MUSIC” LP 
(f 10, -), waarvan er alleen al in Nederlands 
bijna 125.000 werden gekocht! (met Hound 
Dog; Jailhouse Rock; A Big Hunk O'Love; It's 
Now Or Never; Kiss Me Quick; Wooden 
Heart; enz.) 

Heb je al? 

Binnenkort komt er een wel zéér speciale LP 
van Elvis onder de titel „A LEGENDARY 
PERFORMER" met een prachtig, 12 pagina's 
tellend, boekwerk over zijn eerste suksesja- 
ren en hits als That's All Right, Heartbreak 
Hotel, Don't Be Cruel, Love Me Tender, 
enz... Daarbij ook nog eens 5 nog nooit 
eerder op de plaat verschenen opnamen! 


1954 was het eerste Elvis-jaar! 
1974 wordt het 20e (grote) Elvis-jaar! 


пел H 


Original Dutch RCA ad for Jailhouse Roch single 
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| think there are two singers that communicated more directly from the heart than 
anybody else, and that's Frank Sinatra and Elvis. When Elvis sang a song, you just 
knew that the song was going through his mind. It wasn't just coming out of his 
mouth, but it was going through his mind, and affected his emotions when he sang. 
So many singers sing a song, and they’re thinking about the way they’re going to 
sing - the projection, the phrasing and so forth. When Elvis sang a song, it was just 
going through him, and it came out to the people that way. He was probably better 
at that than anybody that ever lived. 


Jerry Scheff 
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Elvis: Caught in a Trap 
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| didn't see him too often in private, because І didn't want to be associated with the 
hangers-on, you know, the guys that were constantly laughing at all of his jokes.| had 
too much respect for him. 

On a couple of occasions I'd come and talk to him at his place in LA, and of course, 
when we were in Memphis, we'd come and hang out at Graceland, and a few very 
precious times at Christmas. | was at my mother's house one time. | was thinking 
about him and I called him ир. told him that | was at my mother's house, and he said: 
"Well, is she there?“ said: "Yeah and he said: “Well, ет me wish her a Merry Christmas; 
'cause he had met her once before. So he was very gracious with that. 

My mother was thrilled that Elvis wanted to talk to her and wish her a Merry Christ- 
mas. Oh, she was... (laughs). She just thought that was the greatest thing in the world. 
Just on a personal level, he was that way to my father later. 

When we'd go and play in Texas, my father would go and see the show. Elvis would 
talk to him, and my dad was so proud! He was so honoured. Elvis was wonderful at 
those things. He had a great ability to be able to keep those kind of things important 
and sacred in peoples'lives. 


Ronnie Tutt 
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Elvis was a very impetuous man. 

He’d try something once and if he didn't like it, it was gone. 

He was very impatient when it came to this kind of thing. 

He was so secure in one way,and yet very insecure - almost like a small boy - 


in other ways. 


Ronnie Tutt 
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In Vegas, we often had late-night jam sessions. For most of the guys, it was a great op- 
portunity to find a girlfriend. The girls were always impressed if they got to meet Elvis. 
The problem with those jam sessions was that they would last forever and ever. 

Once he got started, we'd be going to daylight. 

Sometimes they were strenuous sessions, all night long! (laughs). 


Shaun Nielsen 
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You had to watch him because he was a very good director. He might just decide to stop the 
song or something like that. The eye contact was very good. He sort of keyed off the guitar. 
He loved certain licks that | would play. If | would leave them out he'd miss it. Musically you 
had to know where he was at. You had to pay attention at all times. If you'd look away, you 
might lose your place in the show. It was interesting, because he never did the same thing 
twice. 


James Burton, Elvis’ leadguitarist from 1969 to 1977 
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Elvis, Wife 
End Marriage 


10, 1973 

SANTA MONICA,, Calif, 
(UPI) — Elvis Presley and his 
wife Priscilla ended their six 
year marriage Tuesday with an 
affectionate goodbye kiss and a 
81.5 million Property sett- 
lement. 

The singing idol, 38, emerged 
from the courthouse arm in 
arm with his former wife, 25, 
after the divorce petition was 
granted. 

Their daughter Lisa’s custody 
will be shared between them 
but she will live with Priscilla, 
who currently resides in the 
Marina del Rey area of Los 
Angeles, 


E PRESS 


Elvis The Pelvis Scores Again 


Elvis Presley, sometimes referred to 
as Elvis the Pelvis in deferrence to his 
bump and grind routine, may not be the 
nation’s best singer. But no one can deny 
that he has class and style. 


What brings that enthusiastic tribute 
out in the open is the way he settled a 
divorce proceeding this week with his 
wife Priscilla, 

Elvis, to the admiration of every, male 
chauvinistic pig in America and probahly 
a sprinkling of fem libs as well, ended his 
marriage with a friendly kiss and a prop- 
erty settlement worth $1.5 million. 


"You can't get much more manly and 
devil-may-care than that, particularly 


when the original agreement included 
only about $100,000 and a couple of cars. 


According to Presley's attorney, “This 
man agreed to pay her this ($1.5 million) 
without any contest because he wanted to 
be generous and make her happy.” 


He added, “І never met a man so un- 
Selfish." 
Neither have we. 


That Presley, we must repeat, sure 
has class. And we're going to rush out 
and buy his recording of "Hound Dog" 
right now. 


There's one conversation with him in particular that | remember, because it was a very 
touching moment. He invited me out to his place, and he was very concerned about 
what was going on with his divorce. And because І had gone through a divorce, he 
wanted to talk to me, and my companionship. That's one thing | always prided myself 
in, | always tried to tell Elvis: "Whatever you ask me, I'll give you my best answer | could 
possibly give you” Not just what | thought he wanted to hear. So with that in mind, | 
think he wanted to know... He was very, very concerned about the divorce. He couldn't 
understand why a woman would want to divorce him when he was the idol of millions 
of women all over the world. 

It was an image in his mind that he could not... He said: "I can't, І just can't understand 
іс, And | said: "Well hey, sometimes that's the way it goes” 


Ronnie Tutt 
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Another part of the tragedy 15 that he was trapped in the image that he had created. 
Не wasn't even allowed to have his real hair colour! He was influenced to Әуе it 
jetblack. And his hair was snow white, as white as my beard. It was just beautiful. 
He would have been beautiful with snow white hair. But he was never allowed. 
That was the real tragedy about him, because he always had to look like Elvis Presley. 


Ronnie Tutt 
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He was very easy to sit down and talk to, 
апа we'd talk about just everything іп the 
world. He was a very good listener. He 
loved to tell stories, he loved to hear 
stories, he just loved to hang out with the 
boys and have a real good time. He felt 
real comfortable once we'd get behind 
closed doors, lock the door, nobody's 
coming in. 

We were all lil Southern boys, you know, so 
we could just be ourselves.Laugh and have 
a great time. 


Glen D. Hardin 
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Covers of various Dutch magazines featuring Van Houten's 
Elvis photography 


Veronica (January 5, 1974) 


12-18 aug 


TROS ft 
KOMPAS 


Elvisoptv 
in 
Aloha-show 


Woensdag, 
Nederland2 


Tros Kompas (August 12,1978) 
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steeds het 
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Televizier (December 8, 1973) 


No 49. 8 dec. 1973 


ONAFHANKELIJK 
RADIO/ D 
UITGAVE 


LOSSE NUMMERS 85 CT 


The Dutch banner on stage with Elvis! 
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"| know we joke a lot and have fun and everything, but we really love to 
sing, play music and entertain people. 
As long as І can do that, l'Il be а happy ole son-of-a-bitch!” 


Elvis, September 3rd, 1973 
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In August 1973, Dutch rock photographer Laurens van Houten flew to Las 
Vegas to capture the magic of Elvis Presley in concert with his camera. Не wasn't 
even sure whether he would be able to make any photos at all, because the Hilton 
had a very strict „no photography allowed" policy. 

Luckily, van Houten got much more than he could have hoped for. On Sep- 
tember 3, 1973, Elvis performed one of the strongest and most unusual shows of 
his career, and van Houten was only a couple of feet away from him, with his cam- 
era ready. That night, he documented all the energy, excitement, drama, and fun of 
the King on stage. 

In “Elvis: Caught In A Trap you can now enjoy the full brilliance of Laurens van 
Houten's photography for the first time. Complemented by his story about seeing 
and photographing Elvis in Vegas, rare memorabilia, and an introduction by Elvis’ 
piano-player and arranger Glen D. Hardin, this unique photo-book is a must for 
every Elvis fan! 


Rock Legend Publications 
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